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music does not represent anything else; it simply IS music. The songs 
we sing are songs, not copies of songs. From the standpoint of the 
little child music is easier than art; even our smallest children can sing 
well enough to give us real enjoyment, not merely because we are in- 
terested in the singers but because their music is really good. The 
pictures they draw give us pleasure too but only because they are 
funny ; the worse the picture the better we like it. 

Music is most frequently praised for its social value, because it is 
the only fine art in which a number of people can take part at one time ; 
just fancy a thousand people painting a picture together or reciting a 
poem! 

But there is another respect in which music is particularly im- 
portant for us. As a rule we are a jolly set of people; we go around 
making fun of everything and everybody. We teachers laugh at you, 
and you laugh at us; neither people nor books inspire in us any feeling 
of awe; we nickname our presidents; college boys will paint blue 
breeches and mustache on a statue of George Washington; we parody 
Shakespeare; scarcely anything escapes our ridicule. Still there have 
been a few occasions when your attitude has been one of real reverence, 
when not one of you was looking for something funny, nor trying to 
turn the serious into a joke; and these occasions are almost always 
when you are singing really fine music; your singing of Gounod's 
Sanctus always impresses me as an act of worship. In our lives of 
rush and hurry, of noisy streets and of subway crushes, anything that 
can make us, even for a few moments, a part of something that is fine 
and beautiful, has a value for us that we cannot afford to disregard. 

This, then is the purpose of a course in Music Appreciation ; not to 
teach us facts about composers, but to help us to love their works; to 
make Beethoven's Symphonies as essential to us as are the plays of 
Shakespeare; in short to give us a new sense-organ for the perception of 
beauty. 



AN EXAMINATION FOR US ALL! 

(This examination given by Prof. Karl Gehrkens to his summer class in 
"Principles and Methods of School Music", represents an interview between a school 
superintendent and a candidate for the position of music supervisor. Imagine your- 
self the candidate and fill in his replies.) 

After the usual preliminaries, the superintendent says, "Now just 
tell me in some detail why you consider that music ought to be included 
in the grade curriculum." 

(Candidate replies: .) 

Superintendent contiues: That sounds very interesting, but now 
suppose while I attend to some other matters you sit down at that 
desk in the comer and write out for me an outline by grades of a course 
of study in music that would bring about these desirable results." 

After thirty or forty minutes have elapsed, the candidate hands the 
superintendent the outline she has written, and he says, "I'll look this 
over later in the day, but meanwhile tell me especially what you think 
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could be done to improve imisic in our upper grades. The boys don't 
seem to like music and our former teacher couldn't get anything out of 
them. She also had a good deal of trouble with discipline. What 
would you do about this in case you receive the position?" 

(Candidate replies: .) 

"That sounds practicable," says the superintendent, "but now tell 
me what you would expect to do in the high school. We used to have a 
chorus but abandoned it three years ago and have had no music at all 
since. I hear that over in the next town they are introducing cotirses 
in harmony, musical appreciation, etc., and are giving the pupils credit 
for piano study under private teachers. What do you know about such 
things and what would be your advice in regard to our own situation? 
And why are they doing these things anyway?" 

(Candidate replies: .) 

"Well, you seem to have thought that over very carefully, and 
to know what you are talking about. Now, just two things more and 
I shall be through asking questions. I want to know, first, what you 
think of examinations in music, whether good or bad and why; and, 
second, I should like to know how you stand upon this new thing they 
call community music, whether you would be in favor of something of 
the sort here in our town, and whether you would be sufficiently in- 
terested in the subject to be willing to give some of your time to it, 
without extra remuneration." 

(Candidate replies: .) 

"Well, I like the way you have thought things out and, after 
looking over the outline you have given me, I will bring the matter up 
at the board meeting tonight and will let you know tomorrow how it 
turns out." 



THE IMPOKTANOE OF SCHOOL MUSIC 

(Editor^s Note: Part or all of this and the following material 
from various sources will be of use to you in your furnishing of "copy" 
for your local newspaper. See editorial, page 3. — P. W. D. ) 

The striking changes which have been made in the subject matter 
of school instruction within the last 20 years are sufficient proof of the 
fact that school authorities recognize the inadequacy of the whole edu- 
cational conception of knowledge as the sole end. Manual training, 
domestic science, drawing and modeling, gymnastics and athletic con- 
tests, folk dancing, plays and festivals, moving piotur&s, self-govern- 
ment schemes — these are all additions which the private and public 
endeavors, school authorities, parents, and citizens generally have made 
to the limited three r's curriculum because they have realized that the 
acquiring of knowledge is only one part of a well rounded education. 
In this list should be included moreover that subject which we are 
particularly concerned with, music. Much less than a hundred years 
have elapsed since music was accorded a place in the school program of 



